November 1961 


THE 


Choral 


Official 

Publication 


SINGING CITY CHORALE 


the Editor 


are deeply indebted all our 
members for their continued 
contributions articles and items in- 
terest help fill the Journal: Anthony 
Cappadonia for his article Consonants 
and future article Vowels; Lou 
Diercks for continuing his 
series his European tour; Allan Swan- 
son for his unique ways arousing mu- 
sical interest; Jane Skinner for her article 
The Singing City; and the many others 
who hope will continue 
material for the The Journal this 
month reflects graphically this support. 
are equally indebted our member 
Publishers for their fine cooperation 
getting choral materials our Review 
committee. Since was impossible 
cover all reviewers this month, have 
asked Maurice King Florida fill 
with article new releases and 
wish commend him for his fine 
ponse. 

With the announcement the Presi- 
dent’s appointment State Chairmen 
comes the delight charter members 
ACDA grow from idea 
few choral directors and our first meet- 
ing Kansas City scant four years 
ago into national organization with Of- 
ficers, Board Directors (eventually 
correspond with Divisional areas) and 
State Chairmen aid the task weld- 
ing our ever increasing ranks into well- 
knit and forceful organization. Our offi- 
cial recognition associated organ- 
ization MENC has given both the 
status nationally recognized organi- 
zation and the challenge 
MENC sponsoring, fostering, and 
serving the highest musical needs both 
organizations and choral 
America. can well take pride 
ACDA and take part building into 
great musical and inspirational force 
choral activities throughout the country. 


ALL MEMBERS: you move 


The 


Official Publication the 
American Choral Directors Ass’n 


Editor .... Wayne Hugoboom 


All communications regarding The 

Journal should addressed the 

Editor, University South Flor- 
ida, Tampa 10, Florida 


OFFICERS OF ACDA 
President... Keister 
Vice President ss Marie Joy Curtiss 
Secretary-Treasurer__ David N. Davenport 
Richmond High School, Richmond, Indiana 

Board of Directors — Charles C. Hirt 
R. Wayne Hugoboom - Warner Imig 
J. Clark Rhodes - 


Harry R. Wilson 


change positions, will you please let 
both your Editor and Secretary-Treasur- 
formed your correct address and 
save considerable amount postage 
returned copies the Journal. 
notes, articles interest about you and 
your choirs, any subject you might 
like write on. The Choral Journal 
needs your help and active support. 

Make your plans reservations 
now with ACDA National 
Conference March 14-15, 1962, the 
Conrad-Hilton Chicago. Program 
Chairman Clark Rhodes doing 
magnificent job organizing and 
know you are going excited when 
you learn what being planned for the 
Conference. Watch the Journal for com- 
plete details. 


ACDA National 
Conference Features 


The ACDA National Conference, 
which will held March 14-15 the 
Conrad-Hilton Hotel, Chicago, con- 
junction with MENC National March 
16-20, will present one the strongest 
and most interesting programs date. 
Clark Rhodes, chairmaning the Pro- 
gram Committee for the second year, has 
program which will prove both exciting 
and instructive all attending. 

While complete outline the two- 
day program will carried the Janu- 
ary issue, several new ideas Reading 
Sessions, Talks and Discussions, Open 
Rehearsals and Techniques Rehearsal 
have been added. Choirs and their di- 
rectors who will participate include the 
University Colorado, Warner Imig, 
Decker, Director; Homewood-Sopho- 
more High School, Walter Rodby; 
nois-Englewood High School, 
Bunton; and Harrison-Tech High School, 
Kent Newbury. 

Featured will the outstanding 
American Conductor, Roger Wagner 
the Roger Wagner Chorale, composer 
Jean Berger, now residence 
University Colorado, the Schmitt and 
Pepper Composition 
and the presentation their composi- 
tions the combined and Colo- 
rado choirs under Roger di- 
rection. Guest speaker, Jean Berger, will 
utilize Expressionism 
Improvisation” the subject for his 
This and many 
other events will make 
gotten experience this Confer- 
ence. Make your plans and arrangements 
now with for the 1962 Confer- 
ence and bring another interested Choral 
Director. 


message 
FROM THE 


President 


Shortly after election president 
set several projects which 
hopeful completing with your help 
during the coming year. The following 
progress report will inform you how 
are doing, and trust will enlist your 
support several the uncompleted 


Association with MENC This 
project has been completed and your 
response indicates overwhelming support 
it. 


Appointment State Chairmen 
Vice-President Marie Curtiss doing 
wonderful job this project and 
pleased report that nearly all the 
fifty states now have state chairman 
possible promise one the near fu- 
ture. This system will enable ex- 
pand our activities state conventions, 
work more closely local problems. 
and expand our membership seeking 
outstanding choral directors through the 
local state chairman. 


hopeful that through the state chairmen 
and the individual help our present 
membership, can seek out many more 
worthy candidates during the coming 
year, not with the idea growth alone, 
but the hope making our organiza- 
tion stronger and more useful all. 
hereby appoint each ACDA member 
the membership committee. 


Establishment Committee Struc- 
ture the present time projects 
established ACDA have been pursued 
mostly individual basis without 
much guidance development unit 
groups. therefore the process 
appointing most important committee 
This committee, composed 
prominent ACDA members will seek 
discover what needs have and set 
committee system intended fulfill 
these needs. May ask your full support 


when you are chosen 
member. 


Clark Rhodes has done his usual superb 
standing guest conductors and speakers, 
and the premier performance 
Schmitt-Pepper Award compositions. 


plish the above and ask each you for 
your wholehearted assistance. 
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SINGING CITY: 


Its Choirs and Its Concept 


JANE SKINNER 


today’s world, when East pitted against West and the entire globe 
fraught with real fear extinction, essential that we, individuals, 
what can about understanding each other, and that this where find 
ourselves. this principle that Dr. Elaine Brown founded Singing City 
Philadelphia 1948. choral conductors, not have convinced 
the choral music means artistic expression and means 
uniting people. have all had the experience seeing and hearing groups 
singers all faiths and racial backgrounds unite their vocal efforts bring alive 
the music they are singing. Occasionally, however, are honest, must admit 
that the unification these persons has its only motivation our desire create 
superb performance musical experience. rare situation which consistently 


produces superb choral group and yet 
composed persons who truly respect 
and understand each other. Singing City 
such situation. 


Two core choirs are the hub the 
wheel called Singing City. They are 
adult community choruses: the Choir 
composed 100 singers and the Chor- 
ale 40. These inter-racial, inter-faith 
choirs serve the people and the city 
Philadelphia throughout the year 
singing civic events, concerts, 
radio and TV, and specialized and 


JANE SKINNER, charter ACDA mem- 
ber, very able staff member 
Singing City. She was formerly 
member the faculty the School 
Music, University Southern Cal- 
ifornia. 
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unique leadership training program. Phil- 
adelphia’s musical elite, and the public- 
at-large, know Singing City 
nual programs the Academy Music 
and participation Robin Hood Dell 
concerts reach devoted music-lovers. 
addition such major performances, 
both singing groups maintain full sched- 
ule every week and month, season after 
season. 

recent radio broadcast devoted 
telling the story Singing City, Tay- 
lor Grant, well-known 
said: ““When Singing City choir takes 
stage, the first thing that may strike 
racially conscious audience the mixed 
membership the group. 
qualification for singers that they can 
But the moment the cue given 
Director Elaine Brown, the impact 
the music more impressive. One 
still aware, perhaps, the singular ap- 
pearance group like this world 
where most teams performers are 
the same color and kind, but that becomes 
secondary the superlative sound. Then 
one thoroughly aware the fact that 
here democracy which lives and 
breathes and sings. One filled with 
feeling that this the way the world 
must one day, the world 
all.” 

would unfortunate leave the 
impression that Dr. Brown 
cerned with first-rate performances 
first-rate choral literature. Indeed, the 
opposite true. The repertoire for this 
season includes Bach’s “St. John 
Passion” and his No. in- 
Mater,” 
chetti’s just off the press. The 
Brahms and Hanson’s 


DR. ELAINE BROWN 
Founder Singing City 


Democracy” are also scheduled for 
performance this fall. addition, short- 
works Barber, Bernstein, 
Josquin, Vecchi, and Banchieri will 
included. 

Any verbalization about Singing City 
would incomplete without mention 
the training program which one Dr. 
Brown’s major concerns. Winter and 
Summer Workshops for conductors and 
singers are provided for interested musi- 
gram geared graduate music students 
who desire learn concept the 
whole” working and through the 
program. These young apprentices are 
the highest calibre, musically 
sonally. Their training includes 
vanced conducting seminar and individual 
conferences weekly. with Dr. Brown. 

hey are entrusted with all parts 
any rehearsal, and they are members 
both the Choir and the Chorale. They 
have their own church, school industry 
choruses which are related Singing 
City. They attend staff and board meet- 
ings and even work the office order 
understand more fully the details 
administering such program. fter 
year two this kind involvement, 
the trainee finds himself with highly 
developed conscience about the part 
which choral music must play building 
peoples. 

There nothing quite like Singing 
City anywhere. Those who believe 
deeply have doubt that the cold war 
could thawed bit these 
were open each session the U.N. 
with text like John Donne’s Man 


Island.” any case, the time 
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Reviews 


MAURICE KING 


MALE unless noted): 
Haydn wrote die Frauen 
Women) for TBB and the text describes 
the useless struggle man against the 
charms woman’s beauty. fine 


number for college teens 
Also for college, 

Carlisle 

Death Came Knock- 


ing (Boosey-Hawkes 
5368). Both are 
and accomp. 
The Sailor’s Chorus 


(Presser, 40501) 
from “The Flying 
Dutchman” 


TBB, MED and easy 
tenor range. 
Joyful (Flammer, 
85071) most ef- 
fective sacred num- 
ber, quite usable for 
school, with very reasonable ranges, 
E-M and accomp. Ditto all the way for 
Shawnee Press’s Make Joyful Sound. 
Both are Jerome Ramsfield, whom 
congratulate for vindicating our con- 
tention that male music doesn’t have 
employ extreme ranges effective. 
Although best considered for non-school 
male groups, Down Among the Dead 
Men (Mills, 1142) superb old English 
drinking song, acap and MED. Suitable 
for school The Jolly Fisherman 
(Summy-Birchard, 5362), rollicking 
Scandinavian student song, accomp and 
for 2-part (TB), very easy range. 

TREBLE (SSA unless noted): Mister 
Banjo (40494) and Zizi (40495) 
are interesting Creole songs, accomp 
and for SA, with instrumental parts 
for flute, bass, bongos and maracas 
available, calypso, Down Trinidad 
(40498), all three from Presser. Also SA, 
Can’t Catch (Elkan-Vogel, 509) 
accomp novelty, with waves, snow- 
flakes, and shadow speaking 
respective stanzas. Calm Sea (Chap- 
pell, 3270) has successive entries the 
three voices which lend further musical 
interest charming poem and mel- 
ody, MED, accomp. From Mills (678) 
comes “Serenade Dawn, M-D, and 
acap, nice ensemble number. 
know your girls will like Breakers off 
Barranquilla (Sum-Birch, B1409), Jo- 
seph Clokey, DIFF, with effective rhyth- 
mic interest and dynamic contrasts. You 
will want know two splendid col- 
lections Rounds from Many Coun- 
tries (75c), containing rounds, and 
Rounds for Everyone from Everywhere 
($1.50), with rounds for 2-8 parts, 
both from Schirmer. 

SATB: Two timely 
have popular leanings, but are usable for 
Civil War centennial purposes, are from 
Remick The Ballad Abe 
and Taps for Two Brothers (R-3393 
4), and accomp. Two fine Jester Hair- 
ston spirituals, Band Angels (E-M) 
and Wade Water (DIFF) are pub- 
lished Witmark (W-3670 1), acap 
and with authentic 
rhythms. We’re greatly impressed with 


Maurice King 


ACDA State Chairmen 
Are Being Appointed 


Harold Decker, 
Dean, School Music, Urbana 


Following the decision 
ACDA conference and Board, Vice Pres- 
ident Marie Joy Curtiss busily 
gaged contacting prospective State 
Chairmen for closer ties and stronger 
program soon they have been ap- 
pointed office President Keister. 
Below list Chairmen appointed 
November 10th. sure know who 
your State Chairman and those 
whose appointment may have been made 
after this date, your names will car- 
ried the January issue the Choral 
Journal. 


Arizona: John Bloom, School Mu- 
sic, University Arizona, Tucson 

California: Dr. Lee Kjelsen, Alameda 
County State College, Hayward 

Colorado: Warner Imig, Head, College 
Music, Colorado, Boulder 

Delaware: Ivan Trusler, Music Dept., 
Delaware, Newark 

Florida: Betty Jane Grimm, School 
Music, Florida State Tallahassee 

Georgia: Robert Lowrance Jr, North 
Fulton High School, Atlanta 

Hawaii: Norman Rian, Ha- 
waii, 2714 Aolani Place, Honolulu 

Idaho: Wesley Harris, Idaho State 
College, Pocatello 


John Cacavas’ Black Rode the Wind 
(Skidmore, 2066), folk ballad style. 
Evensong (Flammer, 81235) Edw. 
Mead, acap and MED, with interest- 
ing though not difficult harmonies. Two 
novelties from Hal Leonard (R3-26 
are Pick Latin Rhythm, which men- 
tions all the 
ments and dances, and Water Come-A- 
Eye, Caribbean tune, both E-M and 
accomp. Two recommended selections 
with 4hand accomp are The 
(Boosey-Hawkes 5394), exciting set- 
ting text from Poe, and Spanish- 
Gould, 990), both MED. 

motet Herzogenberg (1843-1900), 
Darkest Woe, from Elkan-Vogel, 
1158, DIFF. For SSATB, two Vecchi 
madrigals are from Lawson-Gould 
Leggiadretto Clorino (965) DIFF, with 
many high A’s tenor, and Chi Mira 
(972) MED, with very easy tenor 
range. For college, suggest three va- 
ried numbers. Bukofzer has edited, 
published together, two versions Du- 
fay Ave Regina Coelorum, the cele- 
brated Marian antiphon, the first and 
shorter being for ATT, second for 
SATB (Mercury, MC-116). Ludwig Len- 
el’s Magnificat (Sum-Birch) based 
the fifth psalm tone, and suggestions 
are given for use with instruments, 
alternation with Scheidt’s organ setting. 
Riegger’s Shakespeare Sonnet 
for SSAB, baritone solo, accomp, with 
woodwind and string parts available 
(Assoc. Mus. Pub., A-276). 

Though mention only worthy num- 
bers, these last six are all especially 
good choral literature, and worthy 
your consideration. 


Illinois (Chicago): Kent Newbury, 
10914 Hoyne Ave., Chicago 

Indiana: George Krueger, Indiana 
U., 914 Atwater, Bloomington 

Iowa: Dr. Weston Noble, Luther Col- 
lege, Decorah 

Kansas: Dr. Lloyd Herren, 
Hays Kas. State College, Hays 

Kentucky: Dr. William Bushnell, 
Southern Baptist Theological Semin- 
ary, Louisville 

Louisiana: Dr. Dallas Draper, School 
Music, La. State U., Baton Rouge 

Maryland: Warren Sprouse, Super- 
visor Music, Harford Co., Bel Air 

Massachusetts: Gilbert Vickers, 
Springfield College, 225 Birchland 
Avenue, Springfield 

Michigan: Dr. Harry Langsford, Music 
Dept., Wayne State U., Detroit 

Minnesota: Harvey Waugh, 
Cloud State College, St. Cloud 

Mississippi: William Herring, Wm. 
Murrah 303 Lorenz St., Jackson 

Missouri: Stephen Hobson, Missouri 
State Teachers College, Kirksville 

East Rattlesnake, Missoula 

Nebraska: Alfred Blinde, Nebraska 
State College, Chadron 

New Jersey: Clarence Miller Jr., 
Glassboro State College, Fairmont 
Drive, Glassboro 

New Mexico: Ronald Wynn, New 
Mexico Highlands University, Las Vegas 

New York: Walter Ehret, Scarsdale 
High School, Scarsdale 

North Carolina: Paul Fry, Albemarle 
1034 Main St., Albemarle 

North Dakota: Robert Godwin, 
Dakota State College, Fargo 

Ohio: Dr. Ferris Ohl, Heidelberg Col- 
lege, Tiffin 

Oklahoma: Dr. Clarence Garder, 
Central State Teachers Col., Edmond 

Rhode Island: Dr. Ward Abusambra, 
Univ. Rhode Island, Kingston 

South Carolina: Thomas Owen, 
Erskine College, Due West 

Tennessee: Dr. Robert Bays, George 
Peabody College, Nashville 

Texas: Theron Kirk, Laredo Junior 
College, Laredo 

Utah: Dr. Dittmer, Utah State 
University, Logan 

Virginia: Mrs. Viola Painter, 
Byrd High School, Vinton 

Washington: Bernard Regier, West- 
ern Wash. State College, Bellingham 

Wisconsin: Donald Foltz, Wisconsin 
State College, Superior 


INACTIVE MEMBERS 

Gene Simmonds, 4921 Cedar Ave., 
Monte, Calif. (for year) 

Burton Allen Zipser, 1676 Kingsley, 
No. Pomona, Calif. 


Fort 


Wm. 


Alcatraz the real pen with the life- 
time guarantee. 
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Lend Ear But 
Pupils Pick Tune Anything 


WILLIAM CAREY, Milwaukee Sentinel 


searching for products creativeness might 
peek into Room 111 Lincoln High School. 


Utilizing such off-beat empty beer cans, 
cigar boxes, fishing poles, soft drink straws, steel tubing, 
pieces aluminum and others, some seventh and eighth grad- 
ers recently created their own musical instruments. 

they really make for enjoyable says 
Allan Swanson, instructor the school’s music department. 


Swanson said several 
pated the special project and came 
with instruments which were strictly 
homemade. 

The conglomeration instruments 
quite unusual but the important thing 
they were products youthful ingenuity 
and work. 

Among items display are novelty 
golden harp, oboe, 
whistles, bass violins, chimes and new- 
comers the instrumenal ranks—musical 
soda and beer cans. 

over with praise for his students’ creativ- 


The varying length and diameter 
the tubes gives each different pitch 
this set chimes made John 
Whitehall, 15, 515 Juneau Ave. 
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ity, said the boys and girls were not 
permitted spend money their pro- 
jects. ““They used things they could find 
around the 


bass violin which plays perfec- 
tion the finished product Sandra 
Woloszyk, 13, 1826A Pulaski 
punched and wood and strings 
produce the various tones. The instru- 
ment was Sandra’s idea with 
from her father. 

Another dad may missing one 
his fishing poles because the creative 
ability Susie Gentry, 13, 2106 
Palmer St. She made flute and whistle 
out pieces bamboo. attain tones 
she used hot screwdriver burn holes 
the wood. 

Phillip Sirna, 12, 1111 Ham- 
ilton St., had his mother save empty soda 
and beer cans. got the idea for mak- 
ing set “musical cans” from film 
titled, The cans are pitched 
the number holes each and also 
the manner which the tops are bent. 

The youngster one-man band 
taps out songs with pencil each 
hand like drumsticks. While painting the 
cans, Phillip says, members the fam- 
ily sat table playing them and sing- 
ing Christmas carols. has 
been Phillip’s best offering date but 
every day adding his request list. 

Aluminum strips were used Bar- 
bara Flores, 13, 1011 Van Buren 
St., making set chimes which per- 
form perfection. 

John Whitehall, 15, 515 
neau Ave., worked for consecutive 
hours Saturday and the result was 
another set chimes made alumin- 
frame and polished steel tubes, all 
from material his own metal work- 
shop home. Steel tubes vary diame- 
ter and length according pitch desired. 

gold harp was constructed Terry 
Sargent, 13, 820 St., stu- 


Terry Sargent, 13, 820 Wells St., 
Lincoln High School, designed and 
planned this harp, made wires 
strung frame. 


dent the harp. She did all the de- 
signing and planning for the instrument 
and then went work. 

cigar box, clothespins and cat gut 
were materials used Dennis Whitekits, 
14, 1663 Marshall St., con- 
structing fine playing guitar. 

Barbara Brown, 13, 1697 
Marshall St., got her father interested 
the creative project and they came 
with fancy guitar with meta! box, 
wooden neck and carved wooden pegs. 
The instrument can easily tuned and 
has quality tone. 

Albert Bayer, 12, 1519 Cass 
St. was also the guitar kick. cut 
the wood pattern with jigsaw and made 


—Continued Page 


part her father’s fishpole was 
used make flute Susie Gentry, 
18, 2106 Palmer St. 


the 
Beginning 


Dr. Elwood Keister 


University Florida 


year high school and college 
students enthusiastically flock join the 
choir, and host other organizations 
which seem attractive them. After 
time academic pressures and crowded 
schedule may cause them dilute their 
efforts resign from the organization 
entirely. Such statements as, didn’t 
Thursdays because tennis point 
the need for clear 
standing each new choir member 
the obligations and benefits member- 
ship. 

The following set instructions were 
drawn the choir officers 
University Florida, and 
year year meet changing conditions. 
Previous the try-out all candidates are 
given copy the instructions and dur- 
ing one the early rehearsals the presi- 
dent the choir carefully discusses with 
the group each item, answering any 
questions that may arise. Students this 
time are requested discuss with the di- 
rector any conflicts reservations 
she may have concerning membership. 
stressed that honest resignation dur- 
ing this initial period highly 
able possible unfriendly difficult sit- 
uation later time. 


THE UNIVERSITY CHOIR 
University Florida 
General instructions and requirements 


aim make the choir democratic 
possible. The following officers will 
make final decisions all matters ex- 
cept those directly pertaining the mu- 
sic itself: President, Vice President, Sec- 
retary, Manager, Tour Manager, 
companist. These are your chosen choir 
representatives. Please feel free take 
your problems and suggestions them 
for consideration. 


MUSIC Each member will 
given numbered folder the beginning 
each semester. Music lost destroyed 
will charged through the business of- 
fice. want the music, not your money, 
please guard carefully. Light pencil 
markings may made your copies. 
Looking with your neighbor 
permitted. Have your own folder with 
you all rehearsals. 


ROBES You will fitted for 
Jot your robe number down your music 
folder. While the robe your posses- 
sion, you are responsible for it. Keep 
clean and nicely pressed all times. 
good appearance important our 
success. 


CONCERTS and TOURS 
Concerts are important because they dem- 
onstrate the degree excellence 
group have attained 
They also indicate the amount person- 
learning each has acquired 
during the rehearsals. concert 
have valuable opportunities discover 
what can and also what are 
unable do. member the choir, 
you are required participate all per- 
formances and tours scheduled 
group. 


ABSENCES and LATES 
Good attendance most vital the suc- 
cess the choir. Please not schedule 
other activities during choir time. Plan 
carefully, use your time wisely and you 
will not have sacrifice the choir your 
other activities. 

Fill out absence blank before af- 
ter each absence. The administrative of- 
ficers and director will then approve 
disapprove it. 

Three cuts per semester will per- 
mitted. Save these for real emergencies: 
sickness, etc. 

lates will equal one absence. 
Rehearsals will start time and end 
time. your seat with your folder 
two minutes before the hour begins. 

Regardless throat condition, mem- 
bers are required, attending other clas- 
ses, attend rehearsals and sit their 
assigned seats. 


VOICE STUDY Choral im- 
provement can come two basic 
ways. The first increasing our skill 
singing together. The second im- 
proving the vocal quality and ability 
individual members. 

strongly urged, therefore, that all 
choir members study voice either individ- 
ually class. 


HELPFUL HINTS Good re- 
hearsals are the key 
Take positive attitude and your 
best each day. 

dependable, prompt member. 

Learn the music quickly possible 
freedom really sing and enjoy 
will come with memorization. 

Carry your weight assume your 
share choral responsibility. Those who 
can’t will dropped replaced. 

Boost the choir and off campus. 
you can’t “for us” don’t “knock 
just 

Reserve final judgement 
the music, director, and other 
members until the end the year. The 


best music and people many times can 
only discovered through patience and 
real effort toward understanding. 


SUGGESTIONS 
From University Choir Officers 


What the choir offers you divi- 
dends. 

The choir first all offers you 
opportunity study and perform 
best choral literature available. 

also offers opportunity im- 
prove musically with special emphasis 
(1) rhythm (2) accuracy (3) tone 
quality (4) diction (5) intonation, and 
(6) sight reading. 

You will spend many hours develop- 
ing constant vocal and work habits that 
will immense value you not only 
choir but other endeavors well. 
(The relentless desire for perfection and 
the feeling satisfaction felt when one 
comes close attaining perfection per- 
haps the greatest key success any 
field 

Then, course, there will 
many new friends you will make, the 
yearly social events, the 
tween-semesters tour, and the many cam- 
pus appearances scheduled. 


II. What the choir requires you 
(initial investment). 

Basically the choir requires you 
correct mental attitude. The rest will fol- 
low. Below listed set rules and 
regulations that must complied with. 
Their purpose not regiment the choir 
but keep running efficiently that 
nothing will stand the way 
above mentioned dividends. 

Enrollment: All members will take 
choir for credit. Anyone not able com- 
ply with this requirement must obtain 
exemption from the director. Membership 
preference will given those with the 
longest choir service and those who wish 
choir the full year. 

After four unexcused ab- 
sences, you will requested appear 
before the Executive Council 
your reasons for these excessive absences. 
fifth unexcused absence will result 
your being dropped from choir with 
failing grade. Any unexcused absences 
from dress rehearsal actual per- 
formance will constitute automatic fail- 
ing grade the course. Being tardy con- 
sists not being your seat with your 
music when the bell rings. Promptness 
and regularity attendance are two 
the most important factors maintaining 
high morale the choir enhancing 
its performance. 

Excuses: Excuse blanks for absences 
will available each rehearsal. These 
blanks should filled out and returned 
the person charge taking roll. 
you have excuse from the Infirm- 
ary, fill out the regular excuse form and 


—Continued Page 
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Choral Performance Practices 


Germany 


our May 1961 article 
our observations choral practices 
Great Britain. the current article 
shall report our visits important 
music conferences and Festivals well 


visits with choruses, chorus members 
and conductors, Germany from May 
until July 27, 1960. 

heard over seventy-five choruses, 
from 
schools through the University Schools 
Music (Hochschule fuer com- 
munity groups, large and small (Kam- 
merchoere and Oratorio Societies) pro- 
fessional radio choruses (usually 100 
more size) and opera choruses. 

Our visit was supported and schedules 
were arranged the Deutscher Musi- 
krat, arm the cultural department 
government. The Deutscher Musikrat 
office Cologne under Professor Dr. 
Egon Kraus was in-direct charge. 
leader music life Germany with 
international interests music. and 
his office must thanked for their gen- 
erous concern for our project. Even 
though there are many dissimilarities be- 
tween the British Federation 
Music Societies” and the 
both were equally efficient 
search for insights into their choral cul- 
tures. Even now, after more than year 
past, hardly day passes that 
not hear from someone contacted these 
seven wonderful months. 

Whereas England our stays were 
usually day two city, Ger- 
many were more often week 
more large center and our interests 
and visits fanned out and were broader 
well deeper. 

first visited Hamburg, with 
fine, active school music system with 
inservice music program for teachers 
might well emulate. The music life 
the city rich Opera, fine radio sym- 
phony, and professional chorus (52 weeks 
year) and choral societies many 

nds. 

the schools noticed tendencies 
which later learned typical 
Germany: 


(1) Performance not stressed quite 
much here our schools. 

(2) Most school choruses the 
Gymnasium level (roughly our High 
School) meet one night week with the 
membership, especially among the male 
singers largely recent graduates the 
school. 

(3) Music held prominent place 
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the programs all elementary 
condary schools and the teaching was 
expert and most thorough. Folk music 
was emphasized (quite often using the 
native tongue the song). Sight reading 
and singing technics were given much 
emphasis. 

Hamburg, too, saw sample 
the strong role radio the cultural 
and music life Germany. German ra- 
dio federally supported and each owner 
pays for radio use. station has 
fine professional symphony and large 
professional chorus. They are full time. 
They very much contemporary music 
and seem quite the 

The Hamburg radio 
Max Thurm very fine one. Several 
observations may interest you. The pro- 
nunciation used almost all 
over Germany were German 
word spelled with lots lip 
protrusion the This very fine 
choir employed very dark tone bass 
and alto. The altos modified their vowel 
achieve this darkness while the basses, 
although dark were not heavy. fact 
Thurm admonished 
with nicht They 
were rehearsing the Boris 
Blacher. They definitely did not like the 
work. mildly the left, compared 
much they do. The performers are 
unhappy with much the electronic 
music and the unvocal lines much 
tone music. the management which 
determines this emphasis. Even though 
they did not enjoy singing the Blacher 
they sounded well it. I’m convinced 
that professionals not depend upon 
enthusiasm much amateurs do. 
Where their enthusiasm lacking, their 
technic and pride carries them through. 

One chorus the Italian Consulate 
ian, Juegen Juergens, was top notch 
amateur group. Juegens proved one 
only three conductors whom met 
who employed vocal exercises and who 
seemed vocally oriented. With this 
group saw what would learn 
was pattern among choral societies 
bit less the school but only bit/) 
Music sung was either Baroque, Neo- 
Baroque, very modern. Romantic 
music absolutely Romantic music. 
were later feel had found the 
reason for this. 

The German way saying has 
lot teach us. never falls back 
our often does. employs the 
sides the tongue. Its influence the 
surrounding vowels very good. 


Our next visit was West Berlin. 
arrived the day after Krushchev had 
broken the Summit Conference. The 
atmosphere was tense with the fear that 
the United States might forsake the West 
Berliners under threat. West Berliners 
are busy people. Their cultural life 
very rich. spent quite large pro- 
portion our time RIAS (Radio 
American Sector), which fabulous 
and important operation. Their splendid 
symphony and chorus, under Guenther 
Arndt, are constantly busy performing 
for radio, and recording. sat 
two hour session where the chorus and 
orchestra and two excellent 
corded contemporary Sacred Cantata, 
Heinz Friedrich Hartig, sight. 
With only few retakes. Dr. Theodore 
Langner the able head RIAS. 

enjoyed marvelous performance 
Tristan the Staedtische Opera. The 
new staging Wieland Wagner was 
very impressive. fact, struck 
forcibly that insight had experienced 
Stockholm when seeing the great Milles 
sculptures was indeed worth 
about. the past had accepted 
point reference that music existed 
time and sculpture space. Seeing these 
sculptures and then the new Wagner 
wondering isn’t true that music 
time and space stand still while feeling 
and emotion take over. there too 
much happening for time motion 
effective. 

RIAS browsed through al- 
most unbelievable record library the 
widest scope. great percentage the 
recordings were made the staff artists. 
The tone their choir fine, was 
choruses heard quite contrast the 
relatively colorless sounds 
ordinarily employed the female voices 
other German Choruses. 

Our visit the Berlin Hochschule 
fuer Musik impressed with their high 
quality teaching and their remarkable 
resources. Their catalogue courses 
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choirs are not limited our 


own membership, but factors 
being equal, members this church and 
the church families will receive prefer- 
ence. wish attract the finest talent 
our church into these choirs. 

There will membership limit for 
each choir. After the quota reached, 
waiting list for choir membership will 
initiated. 

Rehearsals begin and end promptly. 
careful record attendance and late- 
ness kept. are carefully 
planned insure maximum choral achieve- 
ment and enjoyment 
fatigue. Parents are cordially invited 
visit any rehearsal. 

All members are required attend 
all rehearsals and performances. The ex- 
ceptions are follows: 


Illness. member well enough 
attend rehearsal and “‘listen 
expected so, provided does not 
endanger his own health that his 
fellow choir members. 

Excused absence. absence from 
rehearsal service directly related the 
illness the participant, family emer- 
gency, will listed excused ab- 
sence provided the absence 
nounced advance the choir mother. 

tion, regardless reason, for absence 
will listed unexcused. The choir 
member allowed more than three 
(3) absences throughout 
choir season. soon three (3) such 
absences have accrued, member has au- 
tomatically cancelled his standing the 
listing. 

All members are re- 
quested their designated places 
prior both rehearsals and service oc- 
casions. Three unexcused 
any such situation will counted 
one unexcused absence. 

Waiting lists are kept for choir mem- 
bership. For reasons space, robing, 
and administration has been necessary 
limit the membership many our 
choirs. Those who register first (up 
the proposed limit) will given first 
consideration. The first five register af- 
ter the quota has been reached will put 
this list will attend every rehearsal 
the choir just regular member. How- 
ever, these waiting members 
will sing Sunday worship 
performance, only through sickness ab- 
sence member. Those who 
register for membership, six more be- 
yond the quota will put the “‘inac- 
tive waiting list.” These members -will 
not attend rehearsals (or performances). 


The 


FIRST METHODIST CHURCH, 
BOISE, IDAHO 


Through the kindness David 
Wehr, Minister Music the First 
Methodist Church (Cathedral the 
Rockies) and Boise, 
Idaho, should like bring you 
complete outline the particular or- 
ganization and administration one 
the larger church choral programs 
the United States. The eleven choirs 
are under the supervision Mr. Wehr 
and his wife, Nancy Wehr, who 
Minister Children’s Choirs. For those 
interested organization and admin- 
istration, reprint their bulletin for 
your information and assistance. 


soon place made available 
(through moving away, extended illness, 
etc., regular member) the first per- 
son line the active member list will 
become regular member. Likewise, the 
first person the inactive member list 
will become member the active list. 
Those members, regular active wait- 
ing, who cannot live the require- 
ments and ideals set forth will 
moved the inactive waiting list for the 
remainder the choir season. the be- 
ginning the new choir season they will 
again eligible apply for regular 
membership. 

Nothing less than these attendance re- 
quirements would worthy our high 
choral standards. Singers and parents 
singers who are earnest regard 
the achievements their choir will soon 
find occasion take pride the chal- 
lenging service and accomplishment 
their group. 

Attendance charts are displayed for 
the Angelus, the Bethlehem, Wesley 
Boychoir, Carol and 
These charts are not only visible record 
all individual choir’s attendance 
record, but also source deep 
pride and accomplishment for each choir. 
The chart most nearly perfect for the en- 
tire year will displayed special 
place for the following choir year. 

Charts are marked follows: Gold 
dot participation worship choir 


Silver dot time at- 
tendance rehearsals; Green dot ex- 
cused absence; Red dot late arrival; 


Black dot unexcused absence. 

Our choirs participate 
vices the church and, course, 
the great festival occasions. Adequate 


Music 


advance notice given the dates when 
our choirs are sing. 

The worship which the choirs par- 
ticipate the same artistic and digni- 
fied level that characterizes all services 
here our church. All singers, regardless 
age, are fully expected appreciate 
the dignity the worship occasion and 
conduct themselves the spirit worthy 
our church. 

This season, pin awards will 
fered deserving members the Beth- 
lehem, Carol, Wesley Boy, Acolyte, 
Crusader, Chancel, and Epworth Chor- 
ale choirs. The Cathedral and Chapel 
Bell Choirs will receive special award 
for starting their second year service. 

order qualify for award, 
individual must have total 100 
more credits the end choir season. 
Awards are figured the basis 
September through May season. 

credits: 100 per cent attendance 
rehearsal and service. 

credits: per cent attendance 
rehearsal and service. 

credits: per cent attendance 
rehearsal and service. 

credits: per cent attendance 
rehearsal and service. 

credits: acceptable behavior and 
attitude (service and rehearsal). 

credits: perfect choir notebooks 
(Bethlehem, Wesley Boys, Carol). 

credits: bringing new member 
(provided new member remains through- 
out season). more than points 
one year. 

credits: service rendered section 
heads, librarian, robe mistress, accom- 
panist. 

credits: 100 per cent attendance 
church school class. 

credits: per cent attendance 
church school class. 

credits: per cent attendance 
church school class. 

credits: for excused absence choir 
activities. 

member the choral program 
entitled award, the first year, 
she will receive Chorister Guild pin. 
For subsequent awards 
years, they will receive pearl for each 
year that they qualify. pearl will 
into the initial Chorister Guild 
pin. Some our people the program 
now have many and pearls 
their pin. soon member the 


Chancel Choir Epworth Chorale has 
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received pin, the next year eligible 
receive accompanying guard. 

Only regular members will eligible 
for the Choristers Guild award pin. 
member the active waiting list who has 
participated rehearsals and several per- 
formances still does not become eligible 
receive Choristers Guild award pin 
until has been accepted into full mem- 
bership. However, his pin percentage will 
then figured starting from the time 
has become regular new member 
not from the time has been associated 
with the choir 

Should pin award lost during the 
choir year member his family, 
the responsibility for financing replace- 
ment for the lost article will upon the 
shoulders the individual concerned. 

When the achievement award 
becomes the primary interest partici- 
pant the choral program, and his fam- 
ily, the main and primary objectives 
the program can longer focus. 

The attendance percentage, which 
awards are figured, based the total 
number times present rehearsals and 
services throughout the choir 
Therefore, any absence, excused un- 
excused, naturally will lower the final 
percentage. 

your church and continues reserve the 
the choral program. accumulation 
unexcused absences automatically cancels 
standing regular member moves 
your name the name your youngster 
the inactive choir waiting list. 

Cherub Choir, often nicknamed the 
girls who are years old who are 
years old the preceding 
Membership will limited 65. 

Angelus Choir consists boys and 
girls years old and through the First 
Grade. 

Bethlehem Choir membership open 
boys and girls the Second and Third 
Grade. This choir the final training 
ground for the older choral groups. 

Carol Choir consists girls enrolled 
the school grades through This 
choir expansion the Bethlehem 
Choir program. Notebooks and their con- 
tents are important issue. this 
group that the joy singing for God be- 
gins mature and take shape. 

Wesley Boychoir includes 
grades through There something 
beautiful about the voices this age 
range, and look forward hearing 
them again this year they sing some 
the great music the church. 

Crusader Choir membership 
prised girls the 7th and 8th grades. 
Practically all the singing done this 
choir two-part. 

Cathedral Bell Choir draws its mem- 
bers from junior and senior high boys 


St. John’s Chorus 
Tour Europe 


The Saint John’s University 
Chorus, located Collegeville, Minnes- 
ota, received invitation return 
Europe for choral tour during the sum- 
mer 1962. After the successful tour 
during the summer months 1960, the 
leading concert 
Europe extended another invitation re- 
turn. 
The Chorus plans present concerts 
Germany, Austria, Switzerland, 
Netherlands, Italy, France, Hungary, 
Czechoslavakia, and appear the 
International Musical 
Llangollen, Wales. 

During February, the 
ber chorus, directed Gerhard Track, 
the talented former director the Vienna 
Boy’s Choir, will travel America 
its annual concert tour. 


and girls. Their instruments are not their 
voices, but set 100 beautiful Eng- 
lish handbells. This meets once 
week practice arrangements fa- 
mous hymns, responses, and music for 
special seasons. 

young people from grades and 
10. The activity and requirements are 
the same the Cathedral Bell Choir. 

Epworth Chorale invites young people 
high school and college age sing. 
This choir offers the best sacred music, 

Chancel Choir composed adult 
men and women, carries the main res- 
worship service Sunday mornings. 
This choir, along with our ministers, leads 
the people worship and must minister 
them through great thoughts expressed 
sacred art. 

Choir Mothers Guild comprised 
mothers choir members. They will 
responsible for the robes the choirs and 
will assist with robing Sunday morn- 
ings. Also, two mothers will put 
charge each children’s choir and will 
responsible the minister music 
through coordinating choir mother 
chairman, also one our mothers. The 
success children’s choirs, especially, 
due largely the mothers’ efforts and 
dedicated service. 

Our ideals: beautify our church’s 
worship; superior choir, always 
associated with the finest choral music, 
always with the sincere desire attain 
greater achievements for God; 
worthy—each one us—to have part 
leading worship; help further Chris- 
tian responsibility and service; our 
best toward making Church 
Singing Church for God!” 
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ALLAN SWANSON, instructor mu- 
sic Milwaukee’s Lincoln High 
School, well known baritone whose 
work behalf music means 
international understanding has 
brought him favorable publicity from 
Senator Wiley Wisconsin and the 
U.S. government, well enthus- 
iastic response from various European 
countries. Alert the wide avenues 
and resources for teaching more than 
music, Mr. Swanson’s endeavors 
utilize the ingenious inventiveness 
Milwaukee youth covered the ac- 
companying article. 


Lend Ear 


from Page 


small pegs which can turned raise 
lower pitch. painted the guitar 
white. 

Patterning straws after the principle 
the oboe and bassoon was the accom- 
plishment David Erickson, 12, 322 
Garfield Ave. learned how from 
his mother, who did small girl. 

Drums various designs, which took 
lot imagination and time, were 
made David Pitts, 12, 2145 
5th St., and Carrie May Peterson, 12, 
2013 13th Lane. 

All this indicative that the school 


has wealth young talent. 


Singing City 
—Continued from Page 


now whatever possible put 
real love into action. Singing City try- 
ing hard just that serves peo- 
ple through the choral art. 

Any further information regarding 
Singing City may secured writing 
Singing City, South Ninth St., 
Philadelphia Pa. 
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much synthesis. For instance class 
(all these students play from full 
score) are studying conducting. Each 
has written cantata (theory) and con- 
ducts his own work while the singers and 
instrumentalists perform 

They have fine stringed instruments 
loan faculty and students for reci- 
tals (Guarnerius, Guadagnini). They 
are proud their library 50,000 old 
books and manuscripts (under lock and 
key) plus their regular library over 
100,000 volumes. The 
designed Hindemith employs 
swiveled panels wide and room 
high which, rotating various posi- 
tions, can add subtract absorbtion 
that any desired result can obtained 
recording. Their Opera Workshop flour- 
ishes. Their diploma course for private 
teachers (applied) step the right 
direction. What vital place West Ber- 
lin and what contrast with East 
Berlin! (1960) 

next went Luebeck for won- 
derful Choral Festival presented the 
Society German Oratorio and madri- 
gal chamber choruses. This effort was 
liberally supported Federal and city 
subsidies! Here this lovely old Han- 
seatic city attended long 
day) concerts: large choruses and 
small choruses from many cities. The 
Hannover Radio orchestra played for 
major works and the (city) 
orchestra played for works. music 
academy orchestra (students) played for 
simpler works. 

comment here appropriate. 
England and Germany where heard 
over 150 different groups, 
the score called for orchestra, or- 
chestra was used. realize our greater 
distances and other factors this 
economically difficult but believe these 
things are done properly Europe be- 
cause they demand this and will sacrifice 
for it. general feel place more 
emphasis upon performance per se. Our 
public taste has not been developed, 
exposure, enjoy the great works em- 
ploying instruments and voices. 

were impressed with the fine qual- 
ity soloists. They compared very fa- 
vorably with the British soloists heard. 
Except for areas such New York, 
Chicago, and Los Angeles, have few 
similar pools professional singing 
ent. Europe not saddled with the 
system”. The above mentioned soloists ac- 
cept from $25 $75 for engage- 
ment. $75 tops. These soloists and the 
professional choruses work weeks 
year. The chorus singers earn from $150 
$160 per month. 

Hannover, and lots rain, proved 
definite change pace. Willi Trader 


very 
His interest music for 
very real and centers folk music 
all nations. His Singen” (com- 
munity sings) sessions are well attended. 
choir and half dozen instrumental- 
ists are stage and aid the audience 
singing example and joining 
those assembled. The whole affair 
very low-keyed. great effort per- 
sonality approach nor demand for loud 
participation. Just the quiet joy singing 
seems suffice. 

Trader has edited hundred folk 
songs, available very inexpensive edi- 
tions. directs very good Kammer- 
chor. With this group fights the very 
North German noted 
the vigor tongue and lip action which 
resulted very clean set consonants. 
very restricted choir” tone was 
employed the female singers. Here 
noted way rehearsing found 
quite often employed Europe. short 
work studied intensively first read- 
wasteful. Time great teacher. Work- 
ing too long the could 
crystalize ones weaknesses. One needs 
know when enough has been learned 
that can ally. 

Our next week was spent Herford 
lovely city with number im- 
pressive old churches all with from three 
four fine organs. Here were the 
guests Dr. Wilhelm Ehmann and the 
Westfaelischen Landeskirchenmusikschule. 
This church music school limits its en- 
enrollment about 70, preparing their 
students for positions the Lutheran 
Church, which that area equal 
the highest order. enjoyed hearing 
Baroque music sung and played I’m 
sure should performed. Enthusiasm 
and intensity were evident. pallid, 
detached unearthliness was evident. Dr. 
Ehmann brought his choir the United 
States early 1961 and made deep 
impression wherever was heard. They 
have many fine recordings the Can- 
tata label. Again, the traveling group 
was constituted largely recent grad- 
uates now serving churches that gen- 
eral area. This sort thing possible 
this society for space more limited and 
students don’t (in this culture) scatter 
the winds Students 
come from the area nearby and 
upon graduation. 

Dr. Ehmann used quite bit time 
technical vocalizes. The entire school 
program was integrated. Except for pri- 
vate lessons all students attended every 
class and all classes were music classes. 
Dr. Ehmann drilled great deal but al- 
ways with mental image 

interesting note that express- 
ing ourselves verbally must resort 
words that aren’t musical. “‘A 
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give both the person charge the 
roll. She will initial your excuse form 
show that you had excuse from the 
Infirmary, then give you back your 
excuse. 

Whenever possible, requests for 
cuses should made previous the re- 
hearsal performance. When real 
emergency prevents application for 
cuses advance, this matter MUST 
cleared the next rehearsal. Unex- 
cused absences count 
heavily the student’s record. 

should remembered that even 
excused absence tardiness irreparable 
the extent that detracts from the full 
effectiveness the rehearsal perform- 
ance and frequently requires all members 
the Choir repeat work for the bene- 
fit the absentee. Excuses, matter 
how good, will not produce fine Choir. 
Beyond five (5) excused absences there- 
fore the grade will lower than 

list concerts, tours, and extra re- 
hearsals will given you early the 
year. you cannot comply with all 
these obligations, you will allowed 
drop choir without penalty. should also 
stated that all members are obligated 
take choir for full year, NOT just 
one semester. 

Conduct: There must talking 
during rehearsals, especially when the di- 
rector has stopped the choir make 
instructional comments. Come early 
stay late you wish socialize. Keep 
mind that your grade will depend not 
only upon musical progress, attendance, 
and care University property, but also 
upon attention, attitude, and deportment 
rehearsals and public performances. 

There reason why cannot 
unusually fine choir this year. 
rob the rest this 
goal. Remember, just foolish 
pinch pennies and spend dollars, also 
and short lived pleasures the expense 
the greatest pleasure the choir has 
offer you; that is, the realization that you 
are part the team that will make 
really great choir. 


LOST MEMBERS 

Richard Lee Barbour, 2519 Hall, Grand 
Junction, Colorado 

Ralph Grissom, Apt. Tres Palmas 
Apts., 310 So. Orange St., Scottsdale, 
Arizona 

Mrs. Grace Jordan, Box 343, Dove 
Creek, Colorado 

Mr. and Mrs. Reider, 121 Sharon St., 
Marietta, Ohio 


phrase”, and now and then 
hears pear-shaped tone.” 


(To Continued Next Issue) 
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Production Consonants 


Many ornate definitions have been 
written for the word diction. effect, 
diction refers the words choral 
composition. Through the medium 
records and public performances, 
hear singers garble words beyond recog- 
nition and meaning. Since distance and 
direction have bearing diction, 
more projection needed when singing 
words auditorium. Vocalists must 
exaggerate the words order ap- 
proach the good diction preferred 
formal singing. 

There are five reasons why diction 
fundamental good choral performance: 

Clarity: achieve clarity dic- 
tion, one must articulate the words clear- 
and cleanly. Words will not sound 
over-emphasized the listener though 
they will the performer. 

Uniformity: All singers choir 
must pronounce the words the same 
manner. 

Ease: Correctly relaxed singing con- 
tributes proper diction. 

the word that was meant sung. 

Expressiveness: Correct diction adds 
meaningful eloquence the total musi- 
cal idea. 

Before discussing consonants, should 
like implore authors articles and 
texts express sounds based 
phonetic alphabet, for the sake uni- 
formity. this manner, each sound 
represented symbol based the 
International Phonetic Alphabet, the 
universally accepted method writing 
consonants and vowels. Many text books 
and articles written about diction are 
vague the symbolic representation 
the vowels and consonants. This author 
believes that common reference chart 
based the I.P.A. would eliminate all 
doubts the vowel consonant in- 
tended. Consonants not present sym- 
bolic confusion since the majority 
consonants have symbols that are the 
same the letters used the spelling 
the words. Vowels are indicated 
phonetic representation. 

Consonants: Consonants 
voiced voiceless. voiced consonant 
demands vocalized sound whereas 
voiceless one requires blowing out air. 
Each voiceless consonant except has 
voiced partner and the same articulat- 
ing muscles are used for these paired 
consonants. The following list indicates 
the paired voiceless and voiced conson- 
ants: 

Voiceless: (as few); (as too); 
soon); (as earth); (as 
should); (as which); (as 
cherish). 

Vaiced: (as voice); (as day); 
(as good) “hard” (as been); 
pleasure); (as we); (as joy); 
(as George). 

addition, there are voiced conson- 
ants with corresponding voiceless 
partner. This list includes initial 

Many choral conductors have the er- 
roneous idea that clearly articulated 
consonants interrupt artistic phrasing. 
reality, the opposite occurs the con- 
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sonants are articulated correctly and 
precisely. effect, they add the 
smoothness the phrase, giving the 
composition meaning projection. 


Treatment Silent Letters: Letters 
written but are referred 
silent letters. Since these letters are 
not sounded, not include them 
the rules pertaining the connection 
syllables and words. (Example: know, 
the silent, therefore the word begins 
with the consonant Here, the final 
spelled but not sounded, thus the 
word ends with the consonant r.) 

The and Consonants: The correct 
articulation these consonants requires 
that the tip the tongue 
against the upper gum ridge. For the 
voiceless the tongue tip touches the 
upper gum ridge with stream air 
following the tongue action. The tongue 
must move quickly and precisely. Rapid 
action also the act 
raising and lowering the tongue. Very 
little air needed explode the 
experiment, empty the lungs and ar- 
ticulate the You will discover that very 
little air used. For the voiced the 
tongue action the same its partner 
However, the tongue leaves the gum 
ridge above the tooth line, add voice. 

Connecting the and Should word 
lowed word syllable beginning 
with vowel, sound the the 
connecting link. The must start 
the next word syllable. (Example: 
waiting should hyphenated wai-ting; 
mountain sounds and looks like moun- 
tain.) Should the appear before con- 
sonant, explode the 
sounding the consonant following the 
The and its neighboring consonant 
should sound close together pos- 
sible. (Example: might come should 
tcome). Sustain the full value 
the vowel and then pronounce the 
before the next consonant. final 
must articulated give complete 
word. Mate will sound 
like may unless the final articulated. 
Final d’s require special consideration 
and will treated special section 
with final hard and 

The Lip Consonants (p, and m): 
These consonants demand relaxation 
the lips. There must tightness 
the throat. Tight tense lips means 
loose voices. 

The Consonant: Because the 
voiceless consonant, air must blown 
out. Pout out the lips. Words like pain 
and pity are very expressive. words 
such rapture, capture and wept there 
break the syllables. Sing them 
together. these words, use exag- 
gerated the example, “We 
through lifes’ path together,” im- 
portant that the sound clearly that 
not replaced its voiced partner, 
substituted the above example 
would prove bit embarrassing. The 
following test for good this: with 
octavo score the students’ hand, 
ask the student move the corner sec- 
tion with puff air. important 
blow out air. This narrow stream 


The Importance the Clarity and 


ANTHONY CAPPADONIA 


air should directed towards the cen- 
ter portion the upper lip. 


The Consonant: The pulpy part 
the inside the lips makes the sound 
this voiced consonant. Bounce the 
slightly puffing out the cheeks. The 
following example good exercise 
for the choir: Bobby bought baby broth- 
big brown bear. pouted shape 
the lips necessary. not tense the 
lips; they should touch each other light- 
ly. The exercise should articulated 
slowly. Remember that the the 
word climb silent. 

occur before word syllable begin- 
ning with vowel, apply them 
ing link, and articulate them the 
beginning the next syllable word. 
not change the vowel sound. The 
occurring before consonant pause 
requires special attention and will 
treated this succeeding discussion. 
Examples and before vowel in- 
clude happy (ha-py), cup coffee (cu- 
puv-coffee), baby (ba-by), mob (mo- 
bus). Should occur before conson- 
ant, sustain the vowel before the con- 
sonant long possible, articulating 
the quickly before the next consonant. 
(Example: weep not wee-pnot; deep 
down dee-pdown). Should final 
occur before word beginning with 
(keep praying), decide whether both 
should sounded. This decision depends 
upon tempo, importance words and 
the type composition. Slow tempos 
necessitate both p’s. moderate tem- 
both p’s are articulated only the 
words share equal importance; otherwise 
sound only the second Fast tempos 
formal informal music demands only 
one 

The Consonant: The consonant 
articulated the following manner: the 
lower lip placed outside the edges 
the upper teeth. Keep the lower lip re- 
laxed. Then blow stream air suffi- 
cient audible. There vocalized 
sound following the Should follow 
word beginning with vowel, employ the 
rection; coffee should co-fee; 
loved you loved you. When the 
appears before consonant, sustain the 
vowel before the within its proper 
rhythmic structure and then pronounce 
the quickly before the next consonant. 
There should vowel sound between 
the and the next consonant. Brief 
times brie-ftimes; laughed lau-ft. 


The Consonant: The consonant 
the voiced partner the The lower 
lip above and outside the upper teeth 
with accompanying buzzing sound. 
The buzz sound makes the audible. 
achieve the correct buzz, place the finger 
tip above the chin then gently shake the 
lower lip with the finger until the posi- 
tion which produces the buzzy sound 
found. The inside lower lip produces the 
buzz. Experiment with words such 
vast, verily, devotion, Saviour, velvet and 
heaven. The word heaven often writ- 
ten heav’n, sung one note. Should the 
note one beat, sing the vowel 
heaven for three-fourths the beat, 
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North, Arlington Virginia 

William Ballard, 2829 Park Place, 
Evanston, Illinois 
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The Importance— 
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and the last syllable (ven) the last 
sixteenth note. Treat just like grace 
note, without stress. The apostrophe 
usually written the poet rhyming 
purposes, but the singer should not sing 
the two-syllable word 
connect the special treatment 
accorded. the occurs between vow- 
els different pitches, sound the 
the pitch the lower vowel. When the 
appears between vowels the same 
pitch, sound the early the pitch 
the first vowel. not sing the 
two different pitches the effect will 
undesirable scoop. Always sound 
the one pitch only. The often 
appears different pitches chord 
four-part arrangement. Should the 
higher voices move opposite directions 
the lower voices, give the higher 
voices the benefit since the higher 
tone, the more difficult make the 
sufficiently audible velvety. 
Therefore, two voices (sopranos and 
tenors) move downward, sing the 
the second pitch. Should the altos and 
basses move upward that instant, let 
these lower voices move the the 
second pitch for good ensemble. other 
(three parts moving downward, 
one moving upward) let the majority 
rule. excellent example the mov- 
ing different directions within 
chord David’s Lamentation William 
Billings. 

The and These will 
treated together since there are sim- 
ilarities the treatment these con- 
sonants. The must sounded with 
loose lips barely touching. Only the in- 
ner surface the lips involved. 
After humming the flip the lower lip 
away from the upper quickly. The hum- 
ming provides resonance, and the fiip- 
ping down action projection. 
definite pitch, sing with 
tongue tip placed against the upper gum. 
Remember keep the soft palate raised 
void nasality. The tongue flipped 
down from the roof the mouth quick- 
provide projection and emphasis 
Stop the tone before the moutn cpened 
one must pre-sound the (Ex- 
ample: may, the may sung 
the pitch the (i) the word he.) 

occur between two vowels, sing them 
the pitch the first vowel only. Amen 
should sung The length 
the depends upon the time 
value its preceding vowel. Should the 
preceding vowel half note, begin 
the the second quarter note; 
the vowel quarter note, intone the 
the second eighth. Therefore, 
with time values two beats less, 
sound the half the time value 
the preceding vowel. These voiced con- 
sonants should sounded the last 
beat the time value three more 
beats. Choral directors should admonish 
the singers sound these consonants 
the pitch the preceding vowel only. 
scooping sound will result these 
consonants are pitched second 
vowel. This undesirable and uniform- 
ity will difficult achieve. Choristers 
must sound the rhythm for 
good choral ensemble. followed 
hum the with closed lips then 


CHICAGO CHORALE 
ORGANIZED 


The Chicago Concert Chorale, direct- 
ACDA member Irving Bunton, 
Chicago’s newest masterwork choral 
group. The group was formed perform 
good music well, and answer need 
for volunteer chorus the community 
that able and eager perform great 
masterworks the choral repertory or- 
dinarily out reach the average 
volunteer chorus. 

Members are accepted the basis 
demonstrated ability read and perform 
music high level integrity. The 
Director determines the member’s ability. 
Members are expected maintain 
completely professional type responsi- 
bility toward rehearsals 
just cause for denying member permis- 
sion continue with the group. 

The group will number not more than 
members and rehearsals will held 
p.m. the second and fourth Sat- 
urdays each month Greater Beth- 
esda Baptist Church, 109 East 53rd 
Street. 

The group will perform relatively in- 
buy their own music which remains their 
own property. administrative fee 
asked and proceeds from any concerts 
will toward satisfying any professional 
expenses concerts and administrative 
expenses connected with such concerts. 

The Concert Chorale will perform 
Sunday, December p.m. the 
Metropolitan Community Church, over 
Channel December 26th, and 
present the Mozart March. 

Good luck, Irving, this 
ture. 


place the tongue the position and 
the lower lip away usual after the 
fromn-ow). When the appears 
after consonant (his mother; last 
night) they can not sung ahead 
time because there room for 
anticipated 

The and hard There 
much expressiveness words em- 
ploying the sound (king, quiet, cool). 
The back the tongue makes contact 
with the soft palate. The singers must 
think high the soft palate, not down 
their throats where tightness develops. 
After the tongue makes contact with the 
sofe palate, air must blown out. Ex- 
plode the air forward and out the 
mouth for the The articulation the 
hard (as go) parallels the ac- 
tion. One factor different: add voice 
for the hard soon the back part 
the tongue leaves the soft palate. 
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